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Between Humiliation and Happiness
Photograms / liford perl paper; 65.5 cm x 55 cm each, 2013

Exhibition view, Blank, I'Assault de la Ménuisérie, Saint-Etienne (FR), 2014

Series From The Color Dark Room |
Color photograms / Kodak paper glossy, 44 cm x 33.2 cm each, 2013

Exhibition view, Blank, ' Assault de la Ménuisérie, Saint-Etienne (FR), 2014



Biography (part 1)

Juliana Borinski was Born in Rio de Janeiro and currently lives in Paris.

Her work has been exhibited internationally, since 2006, at La Vitrina - Lugar a dudas (Santiago de Cali, Colombia), the
Museum of Modern and Contemporary Art (Rijeka, Croatia), der kunstbetrieb (Dortmund, Germany), the Fondation
Henri Cartier-Bresson (Paris, France), MuHKA (Antwerp, Belgium), Wirttembergischer Kunstverein (Stuttgart, Germany),
the Fondation Pernod Ricard (Paris, France), TENT (Rotterdam, The Netherlands), Paco das Artes (Sdo Paulo, Brazil), Le
Quartier - Contemporary Art Center (Quimper, France), NIMk (Amsterdam, The Netherlands), Drawing Room (London,
UK), CAC Meymac (France), CPIF Pontault-Combault, France), CAPA (Aubervilliers, France).

Sine (digitallanalog converter)
Juliana Borinski & Pierre-Laurent Cassiére
Expanded cinema installation, 2006

Exhibition view, IFFR, TENT, Rotterdam, 2007

In the installation Sine, analogue and digital age intertwine; calligraphy and
informal art, original cinema magic and psychedelic dream machine meet in a
shared shadow-play. Expanded cinema that transcends epochs.

Matthias Miiller
(Autopsia, exhibition catalogue, Art Cologne, Germany, 2006)
Courtesy Borinski & Cassiere

Link to video documentation
Link to publication



https://vimeo.com/287622001
https://www.khm.de/studentische_arbeiten/id.14011.sine/




In the Soul of Film
|2 Electromicroscopy prints, |6cm x |7cm, 2010

—

Link | for more information
Link 2 for more information



https://drawingroom.org.uk/exhibitions/graphology
https://lunettesrouges1.wordpress.com/tag/juliana-borinski/

LCD Copper Plate I-11
Long exposure of a slide projection with liquid crystals onto photosensitized

copper plates, 80mm x | |00mm x 4mm, 2012
Produced by DRAC Tle-de-France AIC (FR) / KASK Ghent (BE)

Exhibition view, L'apparition des images, Fondation Ricard, Paris (FR), 2013



Biography (part 2)

Juliana Borinski graduated from the Academy of Media Arts Cologne (Germany), in 2007, where she studied with Valie
Export, Siegfried Zielinski, Jirgen Klauke and Matthias Muller. During this time, she was at an ERASMUS student exchange
at Villa Arson - ENBA de Nice (France), in 2004. She was a guest professor at the Royal Academy of Fine Arts (KASK) in
Ghent (Belgium), in 201 1.

In 2018 she was invited to teach at Art in Public Space department of the Académie Royale des Beaux-Arts de Bruxelles
(ARBA-AEsP).

Borinski's works explore diverse issues in media through an analysis of their primary resources: chemistry, matter and
apparatus. She is currently researching ecological processes of image development applied to analog photography.

The Getty
HD Video, 433 min, 2018

Video still, 2018

An experimental video using the process of superposition. Taking the private tramway daily to reach
the Getty Research Institute felt as an accumulation of repetition. It invaded my mental capacity before a
full day of work in the artist archives and gave the inspiration to this video.

With the kind support of Guillaume Leingre.

Link to video
Link to publication



https://vimeo.com/288170543
http://www.mfj-online.org/mfj-69-cover-toc/

Blank Vol. |
Slide projection (80 broken glass slides), 2014

Exhibition view, I'Assault de la Ménuisérie, Saint-Etienne (FR), 2014

Link for more information



https://labellerevue.org/fr/critiques-dexpositions/2014/juliana-borinski-blank

Lee Filters
Experimental film using the process of hand exposed color sheets of
Lee Filters on 60 meter of 35mm celluloid, 2016-2018

Film stills, 35mm, 2016-2018

Link to video


https://vimeo.com/287633453
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Lapparition des images

Fondation d’entreprise[Ricard]/ 29 janvier - 9 mars 2013

Avec l'actuelle proliferation des
images, la survie de la technique ar-
gentique est mise en cause De
nombreux artistes questionnent son
processus, ses materiaux et ses pos-
sibilites plastiques Audrey lllouz a
rassemble onze propositions ouvrant
une reflexion sur les moyens de fixa-
tions ou de mise en mouvement
d'une image (couleur, lumiere et ma-
tériau) en s'appropriant des proto-
coles photographigues (filtrer,
révéler, fixer, projeter) Une volonte
collective gqui s inscrit a rebours de
'ere numérique Les artistes revien-
nent sur I'historre de la technique et
réactivent librement des procedes
photomecaniques pionniers cornme
le sténcpé, la photogravure, le pho-
togramme et I'heliogravure Au fil de
I'exposition, un dialogue a la fois
technique et conceptuel s'instaure
entre les ceuvres L'alteration acci-
dentelle, I''mprevisibilite des mate-
raux et la part expérimentale
Interviennent dans plusieurs piéces
Le développement de peliicules 1n-
volontarrement vollees par Mens An-
gioletti a generé une réflexion autour
de la peinture (fresques de Clusone,
province de Bergame), de I'erosion,
a la fois de la pernture murale et du
negatif Lorsqu’ill arrive au Japon, Eric
Baudelaire se voit dans I'impossibl-
lite de produire des images sans
tomber dans le cliché exotique, Il pro-
duit alors la série Anabasis X-Rayo-
grams En passant les portiques de
sécurité des aéroports, ses films

RICARD
8804575300501/CLA/MCF/2

sont margues par les rayons X |l se
remet au caractere incontrélable de
I'accident pour en exploiter ses qua-
lItés picturales Les dissonances tem-
porelles jouent également un réle de
choix A I'ere de I'"mage immediate,
Juligna Borinski passe 600 heures a
inscler une diapositive afin que
I'"mage projetée surgisse sur une
plague de cuivre, Dominique Blais
réactive quatre sténopés enregistrant
les traces lumineuses de bougies,
Sebastien Remy procede a des al-
lers-retours temporels, d'Internet a
I'heliogravure en passant par un
transcodage de I'image en son, 1l
puise dans I'histoire et I'actualité de
la photographie En creux se pose la
question de la fixation et du mouve-
ment des images La Table Sensible
de Blanca Casa Brullet conjugue
ombre et lumiere au profit d'une
ceuvre mouvante Jonglant entre
peinture et photographie, Jacab Kas-
say recourt a un procéde industriel,
|'électro-galvanisation, pour fixer les
particules d’'argent sur ses toiles
L'effet de miroir obtenu répond a
I'opacite de la tolle de Joseph Da-
doune, qui, elle, est entiérement re-
couverte d’'une épaisse couche de
goudron {matiére que Nicephore
Niepce utilisart en son temps} Aprés
avor plonge des feuilles de papier
dans une solution de graphite liquide,
Diogo Pimentéo procéde a une fixa-
tion des particules par évaporation
L'alchimie entre la gestuelie de I'ar-
tiste et les parametres du phéno-

mene technique engendre le dessin
A partir de protocoles specifiques a la
photographie, les artistes formulent
differentes translations technigues et
creent des passages entre la photo-
graphie, la peinture, le dessin, la gra-
vure, le cinema et la sculpture

Julie Crenn

With today’s proliferation of
images the survival of silver-based
photography is in doubt. Many ar-
tists are interrogating the process,
the materials it uses and its artistic
possibilities. Audrey lllouz has
brought together work by 11 artists
in a show that explores the means
by which images are fixed or made
to move (color, light and materials)
by using photographic protocols
{filtering, developing, fixing, pro-
jection). The common desire mani-
fested in this show is decidedly
unusual in our digital era. These ar-
tists revisit the history of the me-
dium and freely reactivate early
photomechanical procedures such
as pinhole cameras, photogravure
and hcliograms. Through the
course of the exhibition the works
enters into a conversation with
each other on both the technical
and conceptual levels. Accidental
alterations, the unpredictability of
the materials and the experimental
dimension intervened in the ma-
king of many of these pieces.
When Meris Angioletti found that

Eléments de recherche : RICARD : marque/fabricant de boissons alcoolisées, toutes citations

her photos had become foggy du-
ring development, she used this to
reflect on painting {the Clusone
frescos in the province of Ber-
gamo) and erosion, both of the
wall painting and the photographic
negative. When Eric Baudelaire
went to Japan and found it impos-
sible to take pictures that were not
infused with exotic clichés, he
made the series called Anabasis X-
Rayograms. When taken through
airport security portals, his films
were marked by exposure to X-
rays. He makes use of the uncon-
trollable nature of accidents to
explore their pictorial qualities. He
also privileges temporal disso-
nance. In this era of the immediate
image Juliana Borinski spent 600
hours exposing a slide to light so
that the projected image would
emerge on a sheet of copper. Do-
minique Blais revisited pinhole ca-
meras, using four of them to
record candlelight. Sébastien
Remy’s work is about the past and
present of photography. He makes
pieces going back and forth in time
from the Net to the transcription of
images into sound and heliogra-
vure, implicitly interrogating the
freezing and movement of images.
La Table Sensible by Blanca Casa
Brullet counterposes shadow and
light to produce photos that seem
to move. Working in a medium so-
mewhere in between painting and
photography, Jacob Kassay uses
an industrial process, electro-gal-
vanization, to attach silver particles
to his canvases. The resuiting mir-
ror effect goes well with the opacity
of the painting by Joseph Dadoune,
a canvas basically covered with a
thick layer of tar (a material Nicé-
phore Niepce used back in the day).
Diogo Pimentédo dips sheets of
paper into a liquid graphite solu-
tion and lets evaporation make the
particles stick. The alchemy
between the way he moves the
paper around in the liquid and the
parameters of the chemical pro-
cess gives rise to drawings. These
artists use protocols specific to
photography to produce different
technical translations of the image
and open passageways between
photography, painting, drawing,
engraving, film and sculpture.
Julie Crenn
Translation, L-S Torgoff

Vue de I'exposttion /

Exhibitron view « L'appantion des
1mages » 2013 (© Fondation
d'entreprise Ricard / A Mole)
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https://www.hatjecantz.de/photography-to-the-test-of-abstraction-la-photo-lepreuve-de-labstraction-7813-1.html

FILM NIGHTS ON THE VENICE LIDO:
THE SPACE BETWEEN PAINTING,

FILM, AND THE DIGITAL

Pluff Moving Images, Venice, ltaly
September 5-6, 2018

As in painting, the out-of-frame is closed to us, and here, so
too is narrative. We are locked in the image, in the present,
while expelled outward into the history of film and art, and its
reformulations. Earlier flicker films by Paul Sharits, for example,
gave us the single frame material presence of film, and like the
color field paintings of Mark Rothko, both artists articulated each
frame/canvas in sumptuous abstract color. Miller alludes to this
history with a digita.l, n:prcsentationa.l image—not celluloid, a
material substance like the body, but an informational stream
generated by light.

Juliana Borinski’s work often tests the tension between
light, celluloid, and the digital image. But in 7he Gerty (2018)
she elaborates these concerns through a representational moving
image that is on the verge of both abstraction and meaning.
Borinski enters the illusory depth of a video image from a first-
person camera petspective on a moving tram ride through the
Getty Museum compound. The recorded narration on the tram

Juliana Borinski, The Getty (2018), frame enlargement. Courtesy the artist.

recounts the museum’s holdings, easily traversing the vast history
of civilization, from Egypt, to India, to Paris, now set within
the disorienting space of Los Angeles. The image has been shot
and reshot, image over image, to blur boundaries, making the
representation diapha.nous, metaphorica.lly lifting it out of history.
The tram proceeds unimpaired, gliding inward to the center of
the image, to the end of the line, finally resting in flatness. The
location of the Caserma Pepe itself, silent and serene, resonates

with its history, yet plays host to this new cinematic content.

VERA DIKA

Notes and citations are online at:
http:/ /www.mfj-online.org /film-nights-lido /
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